Feminisms in North America Through Film
WGSS 589 (Feminisms in North America) and WGSS 342 (Gender in Film)
Spring Quarter 2011
University of Cincinnati

Online Course Exclusively through Blackboard
Instructor: Dr. Anne Sisson Runyan, Professor, Department of Women’s, Gender, and Sexuality Studies
Phone: 556-6652 (office direct line); 706-0125 (cell in emergencies)
Email: anne.runyan@uc.edu
Email queries and phone messages will be responded to within 48 hours

If you are able and wish to come to campus to meet with me:

Office: 3306 French Hall

Office hours: Wednesdays 1:00-3:00pm and by appt.
Course Description AND OBJECTIVES

This online course has two general purposes and parts.  First, it will engage students in thinking about feminisms in a “North American” frame, examining national and transnational feminisms within and across Mexico, Canada, and the US and using feminist perspectives to critique  regional political economy forces and security projects that are constituting  “North America” (or what some call “Fortress North America”).  Second, it will introduce students to selected films that will enable them to visualize and analyze the kinds of (gendered, raced, classed, etc.)  socio-economic injustices that are increasingly associated with the regional integration project of “North America” and the kinds of struggles that have been emerging in resistance to a range of harms occurring in the region, and particularly at its various borders.   
This course starts from the idea that “North America” as a region is socially constructed; currently, it is constructed particularly in relation to the post-NAFTA and post-9/11 climate in which we live. Such a climate (re)produces geopolitical, cultural, and epistemological borders that limit our thinking about rights, citizenships, social and physical mobility, social movements, and social/national identities in ways that prevent the development of more inclusive and redistributive directions within and across the region.  The course is designed to provide students with a foundation in comparative and regional feminist studies through a focus on this contested region where the global North and South meet and where a world hegemonic power lies at the center. It is also designed to enable students to “travel” the region through films that allow them to see the everyday lives and struggles of especially maquila and migrant workers and the poor and the indigenous who are hardest hit by “North American” priorities and structures. It invites them to critically engage with such films, applying transnational and regional feminist analysis to their content and representations and learning from them about how to rethink “North America” from the perspectives of those put most at risk by dominant constructions of it.   Ultimately, the course also asks students to rethink “America” (as likely “home” to most of them) in non-exclusivist and non-hegemonic ways.
Throughout the quarter we will be guided by the following questions:

1) How is “North America” an imagined and contested space?  Whose and what imaginations dominate the construct of “North America”? Can it be re-imagined? By whom and in what ways? 
2) How has the integration of national economies, through initiatives such as NAFTA, contributed to old and new structural inequalities within nations and across them? 
3) How have feminists organized locally, nationally, and regionally for economic, social and political rights in the context of neoliberal restructuring and heightened security on and within national borders?
4) How well do films about injustices in the region represent the makings of structural inequalities and resistances to them in the region? Do they provide us with alternative narratives about the region and nations and peoples within it? Do they offer different “ways of seeing” divides and the negotiation of differences within and across borders? What might these “visions” (and the critical scholarship related to them) offer in terms of thinking about building solidarities based on social justice rather than top-down and exclusivist integration? Does cultural production itself constitute a form of resistance to injustices in the region through giving voice and making connections?
REQUIRED READINGS/FILMS AND ONLINE INSTRUCTIONS
Required text (available through UC Bookstore or Amazon):
Bayes, Jane, Patricia Begne, Laura Gonzales, Loise Harder, Mary Hawkesworth, and Laura MacDonald. 2006. Women, Democracy, and Globalization in North America: A Comparative Study. New York: Palgrave MacMillan.
Additional readings (in pdf form on Blackboard)
Additional required readings listed in the course outline are available electronically via Blackboard for this course. To access them, go to the Blackboard course metasite, click on “Course Documents,” then click on links to the weekly readings. If the pdf does not appear right-side up, place your cursor on the document and right click. Select “rotate clockwise” as many times as necessary to make the document right-side up.
Required films (links to digitized films through powerpoints on Blackboard)

It is required to view several films for this course that are listed in the course outline. Free digitized or online versions of these films and film clips can be accessed through links in the Powerpoint presentations listed under “Syllabus/Powerpoints” section of Blackboard.  Once you click on “Syllabus/Powerpoints” and then the appropriate powerpoint for the week, select “Run Slide Show,” find the slide with the film link(s) and then click on the link(s) for the appropriate film and/or flim clip assigned within it.  You can view most of these as many times as you want to prepare your required film reflections (the exception is “Frozen River” which you can only view over the week it is assigned). You should take notes as you are watching.  Beyond the films (offered as digitized versions, through websites, or on YouTube), other YouTube shorts will also appear in some powerpoints that constitute the “lecture” portion of the course; thus you should view the given powerpoint dedicated to each week to not only gain access to the films that are to be reflected upon, but also to edify your readings and assist with your weekly discussion board postings that are the other required assignments for the course beyond the film reviews.  
COURSE REQUIREMENTS AND PROCEDURES
This course will be conducted as a virtual seminar that uses film as more visceral way to (re)imagine the North American region through feminist perspectives.  It values participatory, interactive learning as well as analytical reading, film viewing, and writing.  It is multidisciplinary in nature and will integrate materials from a range of fields and genres. The following assignments are required:

Weekly Readings, Powerpoint Viewing, and Discussion Board Postings

Students are expected to complete the readings assigned for each week as well as view the powerpoints for each week in order to participate in two discussion boards: 
Guided Discussion Board: This will be devoted to reflecting on and responding to guided questions posted by the professor through eight weekly forums. Students should click on the “Discussion Board” button and then click on the Forum for the appropriate week. The professor’s question(s) posted for the week to which students reply will constitute the beginning of a single thread for the week’s forum.  Click on that post, read it, and respond to it as your contribution to the thread (in the text box or by file attachment: if cut and paste into text box, use rich text format rather than Word as Word formatting may negatively affect the pasted text. Using Mozilla Firefox is also recommended over Explorer when accessing Blackboard for discussion board postings to minimize problems with formatting of cut and paste postings). Question response postings should be between 400-600 words (about 3-4 solid, single-spaced paragraphs) and must reflect familiarity and analytical engagement with the readings and other course materials for the week.  If quotes or paraphrases from the readings are used, like in any written assignment, you must reference this by putting the author’s name and the page number(s) in parentheses after a quote or paraphrase. If referencing or quoting from a film or other A/V source, be clear about these sources in your writing. Your responses are due each Sunday by midnight, essentially at the end of each Week for which they are assigned beginning with Week 2 and ending with Week 9 (e.g., Week Two’s posts due Sunday, April 10 by midnight, Week Three by Sunday, April 17 at midnight, etc., with the exception of the final Week 10 when no postings are required).  These posts will be worth a total of 40% (40 points @ 5 points per post) of your final grade.  
Open Chat Discussion Board: This constitutes a class discussion space where students can chat about the course materials among themselves, share additional resources with class members, and ask questions directed to each other and the professor that are not time sensitive.  This is more your space for engagement, but the professor will check into it periodically to comment if necessary or answer questions specifically posed to her. (She should be emailed directly for time sensitive issues or problems that students are having with technology, assignments, health issues, etc.).  While students do not have to post to the single chat forum allowing multiple threads on a weekly basis and there are no specific subject or length requirements (other than it must be about the content of the course and what ideas/thoughts it raises for you),  the professor will be looking for a minimum of 10 posts (original and/or responsive including your mandatory introductory post during Week 1and mandatory final post for Week 10) during at least 4 of any of the other class weeks beyond Week 1 and Week 10 to determine your class participation grade, which will be worth a total of 10% (10 points @ 1 point per post) of your final grade.
Film Reflections
Students are required to prepare and submit (preferably through Blackboard Grade Center, but email attachment submissions also accepted) five film reflections based on the 5 full films they will be individually viewing for the class through the powerpoints on Blackboard. Each reflection must be 4-5 double-spaced pages long for graduate students and 2-3 double-spaced pages long for undergraduate students and include the following: 

· A short (2-3  paragraph) summary of the film (it is recommended that students search online for film synopses and reviews for these films—see, for example, the Internet Movie Database website as well as the sites for some of these films, but the summary should be in your own words)

· The relationship of the film to the readings/other materials for the week that accompany it, but also can refer to earlier course readings/materials. How is it illustrative or suggestive of gendered (and racialized, classed, and sexualized) issues, processes, and/or power relations in the context of (Fortress) North America? (a reminder to use in-text citations for  referenced, quoted, or paraphrased material from readings—minimally the author’s name and page number(s) in the citation)

· Reflections on the significance of who the director is, what may have motivated the film, whose voices and perspectives it represents, and to whom it is directed for what purposes (gleaned from reviews, the film itself , your own senses)

· Reflections on how the film represents, incompletely represents, or misrepresents the people it features and the places and struggles it focuses on. Whose and what agencies matter (and matter most) in the film and how do they challenge or reproduce (gender, race, class, etc) stereotypes or power relations in the specific location and in the context of the North American region? What might be missing in the representation of the problem?
· Reflections on resistances (personal, social movement, institutional, etc) represented (or not represented or well represented) in the film to the problematic conditions (economic, social, political,environmental, etc), inequalities, and violences constructed through and by (Fortress) North America or its constituent parts. What insights do they offer, if any, in terms of coalition and solidarity building across divides?        
Due dates for the film reflections based on the films listed in the course outline are by each Sunday at midnight per film screening week, and they will be worth a total of 50% (50 points @ 10 points per review) of your final grade.

COURSE GUIDELINES

In this course, all informed points of view will be listened to and respectfully considered. In addition to being respectful of each other in online class discussions, students are also expected to keep up with and critically engage with the readings, films, and other course materials; electronically submit completed work on time; and avoid plagiarism of any kind by appropriately documenting sources of quotations, ideas, and arguments. 

Assignments must be submitted by their due dates (and times) for full credit. Late responses to guided discussion board questions will not be accepted and film reflections submitted late will result in point deductions (.5 of a point per each day late) unless there is a documented medical or other emergency/serious problem (including technical ones) of which the professor is informed of in advance of the due date so that adjustments can be made if warranted.  The required number of student chat postings must also be dated during 5 different weeks (beyond the required Week 1 post) during of the 10-week course period for full credit.
Blackboard support is offered by emailing blackboard@uc.edu or calling 556-1602 with any technical questions you have or problems you might experience (see also HELP button on Blackboard). You should also contact the professor if you are having technical, assignment, submission, health, or other course problems by email or phone. She will respond to any of these queries within 48 hours and will usually complete grading within a week of submission. She will advise students if she will be out of contact or delayed for any longer period. 
All are expected to abide by the University Rules, including the Student Code of Conduct, and other documented policies of the department, college, and university related to academic integrity.  Any violation of these regulations, including acts of plagiarism or cheating, will be dealt with on an individual basis according to the severity of the misconduct.  It is each student's responsibility to know and comply with the Student Code of Conduct, which defines behavior expected of all University of Cincinnati students and behavior considered misconduct.  Sanctions and penalties are outlined.  The Code of Conduct is available in the college office and online at http://www.uc.edu/ucinfo/conduct.html Definitions of cheating, plagiarism, and penalties are in the Code of Conduct.  The definition of plagiarism includes, but is not limited to: copying another student's work, copying materials without proper citation, paraphrasing without proper citation and failing to cite all sources used and/or consulted.  Examples of unacceptable plagiarism can be reviewed at:  http://www.Indiana.edu/~wts/wts/plagiarism.html#original  

If you have any special needs related to your participation in this course, including identified visual impairment, hearing impairment, physical impairment, communication disorder, and/or specific learning disability that may influence your performance in this course, you should contact the professor to arrange for reasonable provisions to ensure an equitable opportunity to meet all requirements of this course.  At the discretion of the professor, some accommodations may require prior approval by Disability Services.

Students can get help from the A & S Writing Center by calling 556-3912 to schedule an appointment or a series of appointments with a tutor.  It is important to schedule in advance and not wait until the end of the quarter.  If, on the basis of initial assignments, the professor sees that a student needs a writing tutor, that student will be referred to the Writing Center.
Sally Moffitt (sally.moffitt@uc.edu)  is the Langsam librarian specializing in women’s, gender, and sexuality studies resources and you contact her about any research assistance you might seek.

Grading (points/percentages) will follow the University schema: 93-100 = A; 90-92 = A-; 87-89 = B+; 83-86 = B; 80-82 = B-; 77-79 = C+; 73-76 = C; 70-72 = C-; 67-69 = D+; 63-66 = D; 60-62 = D-; below 60 = F

Any alerts about new course information/instructions will be done through Blackboard announcements and/or email.

COURSE OUTLINE
(Including Readings, Films, and Assignments Schedule)

(Please note that I may add or alter uploaded material during the course. While I will alert you in most cases, it is important to check the site often yourselves for changes, including on the syllabus, which, as in all courses, is subject to some change and which you should keep referring back to for info/instructions)
COURSE INTRODUCTION
WEEK ONE (3/28-4/2)  Introductions, Tech Checks, and Introducing Thinking About Feminism in a Regional and Transnational Frame
Post to the Discussion Board chat forum an introduction to yourself by Tuesday, March 29:  Include your name, major/minor/grad program; where you are in your course of study (e.g., sophomore, second year grad student), if you have taken other Women’s, Gender, and Sexuality Studies courses, particularly those that might be more transnational in nature;  if you have taken online courses before; if you have traveled to Mexico, Canada, other places outside or US or many other places in the US; if you have been exposed to films about Canada or Mexico or studied gender in film; and what you hope to learn from this course. Also let us know if you have not posted to discussion boards before or never uploaded a paper onto the Blackboard grade center and need help. 
Also take the time early this week to explore the Blackboard metacourse site to make sure you can access readings, powerpoints, and discussion boards—alert the professor by email by mid-week if any problems with this or questions about other aspects of the course after you review the syllabus and Blackboard site.
Readings:
Bayes et al, Chapter 1(Introduction)
Breny Mendoza. 2002. “Transnational Feminisms in Question,” Feminist Theory vol. 3, no. 3: 295-314.
Review Week One Powerpoint 
MODULE ONE
REGIONAL POLITICS:

THINKING ABOUT GENDER/FEMINISMS AND “NORTH AMERICA”
WEEK TWO (4/4-4/10)  National Feminisms in North America

Readings:

Bayes et al., Chapters 2-4

Teresa Carillo. 2002. “Cross-Border Talk: Transnational Perspectives on Labor, Race and Sexuality,” in Inderpal Grewal and Caren Kaplan, eds. Gender in a Transnational World, pp. 535-540.  New York: McGraw Hill.
Review Week Two Powerpoint

Post Discussion Board assignment(s)
WEEK THREE (4/11-4/17)  Critical Perspectives on Globalization, NAFTA, and Fortress North America
Readings:  

Bayes et al, Chapters 5-8
Jeffrey Ayers and Laura Macdonald, “Introduction: Conceptualizing North American Contentious Politics” (pp. 3-15) and Julian Castro-Rea, “North American Politics after September 11: Security, Democracy and Sovereignty” (pp. 35-53)  in Jeffrey Ayres and Laura Macdonald (eds).  2009.  Contentious Politics in North America.  New York: Palgrave Macmillan.
Davinda Bhandar. 2004. “Renormalizing Citizenship and Life in Fortress North America.” Citizenship Studies, Vol. 8, No. 3: 261-278.

Timothy J. Randazzo.  “Social and Legal Barriers: Sexual Orientation and Asylum in the United States” ( pp. 30-60), in Eithne Luibheid and Lionel Cantu Jr. (eds). 2005. Queer Migrations: Sexuality, US Citizenship, and Border Crossings.  Minneapolis: University of Minnesota Press.
Review Week 3 Powerpoint

Post Discussion Board assignment(s)
WEEK FOUR (4/18-4/24)  National and Regional Feminist Responses to NAFTA
Readings:
Laura MacDonald. 2002. “Globalization and Social Movements: Comparing Women’s Movement Responses to NAFTA in Mexico, the USA and Canada,” International Feminist Journal of Politics 4 (2): 151-172.
Debra J. Liebowitz. 2002. “Gendering (Trans)National Advocacy:  Tracking the Lollapalooza at ‘Home’,” International Feminist Journal of Politics 4 (2): 173-196.
Kathleen Staudt. 2002. “Transcending Nations: Cross-Border Organizing,” International Feminist Journal of Politics 4 (2): 197-215.

Anna Sampaio. 2004. “Transnational Feminisms in a New Global Matrix: Hermanas en la lucha,” International Feminist Journal of Politics 6 (2): 181-206.
Review Week Four Powerpoint
Post Discussion Board assignment(s)
MODULE TWO
BORDER POLITICS:  
THINKING ABOUT GENDER/FEMINISMS  IN  “NORTH AMERICA” THROUGH FILM
WEEK FIVE (4/25-5/1)  Laboring at the Borderlands

Film Screening:

“Maquilapolis”  (accessed through Week 5 Powerpoint), 2006, directed by Vicki Funari and Sergio de la Torre, Independent Television Services
Readings:
Melissa Wright. 1998. “Maquiladora Mestizas and a Feminist Border Politics: Revisiting Anzaldúa,” Hypatia 13 (3): 114-131.
Edme Domingue Reyes. 2007. “Transnational Class and Gender Networking Between the North and the South: Overcoming Diversity or Reproducing Dependencies,” in Remapping Gender in the New Global Order, ed. Marjorie Griffin Cohen and Janine Brodie, pp. 223-243.  New York: Routledge.

Elvia R. Arriola, “Accountability for Murder in the Maquiliadoras: Linking Corporate Indifference to Gender Violence at the US-Mexico Border” (excerpt, pp. 36-61), in Alicia Gaspar de Alba and Georgina Guzman (eds). 2010. Making a Killing: Femicide, Free Trade, and La Frontera.  Austin: University of Texas Press.
Review Week 5 Powerpoint

Complete Discussion Board assignment(s)

Submit Film Reflection #1
WEEK SIX (5/2-5/8)  Border Insecurities
Film Screening:

“Frozen River” (accessed through Week Six Powerpoint), 2008, directed by Courtney Hunt, SONY Pictures
Readings:
Claudia Sadowski-Smith. 2008.  Snippets from “Asian Border Crossings” and “Native Border Theory” (Chapters 2 and 3) in Border Fictions: Globalization, Empire, and Writing at the Boundaries of the United States. Charlottesville: University of Virginia Press.
Alison Mountz. 2010. “Crisis and the Making of the Bogus Refugee” (Chapter 4, pp. 93-120) and “What Kind of State are We In? (Chapter 7 (pp. 167-175) in Seeking Asylum: Human Smuggling and Bureaucracy at the Border. Minneapolis: University of Minnesota Press.

Review Week 6 Powerpoint
Post Discussion Board assignment(s)

Submit Film Reflection #2
WEEK SEVEN (5/9-5/15)  Feminicido in Southern Borderlands
Film Screening:

“On the Edge: Femicide in Ciudad Juarez” (10-part film accessed through Week Seven Powerpoint), 2008, directed by Steve Hisse, Panleft Productions
Readings:
Alicia Gaspar de Alba an Georgina Guzman, “Introduction:  Feminicidio: The ‘Black Legend’ of the Border (Introduction, pp. 1-24), Eliva R. Arriola, “Accountability for Murder in the Maquiladoras: Linking Corporate Indifference to Gender Violence at the US-Mexico Border” (Chapter 1 excerpt), Maria Socorro Tabuenca Cordoba, “Ghost Dance in Ciudad Juarez at the End/Beginning of the Millennium” (Chapter 3, pp. 95-120) in Alicia Gaspar de Alba and Georgina Guzman (eds). 2010. Making a Killing: Femicide, Free Trade, and La Frontera. Austin: University of Texas Press.
Melissa W. Wright. 2010. “Necropolitics, Narcopolitics and Femicide: Gendered Violence on the Mexico-US Border,” Signs: Journal of Women, Culture, and Society, forthcoming.
Review Week 7 Powerpoint
Post Discussion Board assignment(s)

Submit Film Reflection #3
WEEK EIGHT (5/16-5/22) Femicide in Northern Indigenous Borderlands
Film Screening:

“Finding Dawn” (accessed through Week Eight Powerpoint), 2006, directed by Christine Welsh, National Film Board of Canada
Readings: 

Warren Goulding. 2001. Intro and Conclusion from Just Another Indian: A Serial Killer and Canada’s Indifference. Calgary: Fifth House.

Isabel Altamirano Jimenez. 2007.  “Indigenous Peoples and the Topography of Gender in Mexico and Canada,” in Marjorie Griffiin Cohen and Janine Brodie ,eds, Remapping Gender in the New Global Order, pp. 131-150.  New York: Routledge. 
Review Week Eight Powerpoint
Post Discussion Board assignment(s)

Submit Film Reflection #4
WEEK NINE (5/23-5/29)  Cross-Border Migrations
Film Screening:

“El Contrato” (accessed through Week Nine Powerpoint), 2003, directed by Min Sook Lee, National Film Board of Canada
Readings:

Kerry Preibisch and Luz Maria Hermosa Santamaria. 2006. “Engendering Labour Migration: The Case of  Foreign Workers in Canadian Agriculture” in Evangela Tastsoglou and Alexandra Dobrowolsky, eds., Women, Migration and Citizenship, pp. 107-130.  Hampshire, UK: Ashgate.
Deborah Barndt.  2002.  “Crossing Sectors and Borders: Weaving a Holistic Analysis (Chapter 7, pp. 209-228) in Tangled Routes: Women, Work, and Globalization on the Tomato Trail.  Lanham, MD: Rowman & Littlefield.
Review Week Nine Powerpoint
Post Discussion Board assignment(s)

Submit Film Reflection #5
COURSE CONCLUSION
WEEK 10 (5/30-6/5) Rethinking “America” /the “Americas” Through Transnational Feminist Lenses
Readings:

Timothy Luke. 2009. From “Am I an American?” to “I am an American!”: Cynthia Weber on Citizenship, Identity and Security” multimedia project review.  International Political Sociology online.
bell hooks and Amelia Mesa-Bains. 2006.  5 dialogic chapters (“Home” thru “Afterword,” pp. 97-146) in Homegrown: Engaged Cultural Criticism.  Cambridge, MA: South End Press.
Deborah Barndt. 2010. “Remapping the Americas: A Transnational Engagement with Creative Tensions in Community Arts,” in Amanda Lock Swarr and Richa Nagar (eds), Critical Transnational Feminist Praxis, pp. 166-191.  Albany: SUNY Press.
Review Week 10 Powerpoint  (for material connected to final readings)
Post final mandatory entry to chat Discussion Board before midnight 6/5: After completing these readings and reflecting on the course as a whole, reflect briefly on a few ways you feel you belong and don’t belong in “America.” What one or two things would increase your sense of belongingness/inclusion/connection?  
Please complete and submit student evaluations!  Thanks and have a great summer!  
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